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ASIFA-SF MEMBERS HAVE A CHANCE TO SEE 
‘LEAP!’ BEFORE IT OPENS On Saturday, August 19th 
ASIFA-SF members & guests are invited to a free preview 
of LEAP! At the AMC VAN NESS, 11 AM The feature, 
produced in France and Canada, stars Felicia, a young orphan 
who has a passion, to dance.  With her best friend Victor, who 
would like to become a great inventor, they develop an 
incredible plan to escape from their orphanage and go to Paris, 
the city of lights, where the Eiffel Tower is under 
construction.  

YOU MUST RSVP TO karlcohen@earthlink.net 
 The film was directed by Eric Summer and Eric 

Warin with a budget that was around $30 million US.  It has 
grossed about $50 million abroad to date.  The French film 
studio Gaumont co-produced Leap! with Quad Productions 
and Caramel Film. The film marks the first animated feature 
for Quad producers Laurent Zeitoun, Yann Zenou, and 
Nicolas Duval, who were responsible for the 2011 French live 
action blockbuster Intouchables, which became France’s 
second-highest grossing homegrown film of all time.  
L’Atelier Animation in Montreal, Canada was also involved in 
the animation production. The Weinstein Company (TWC) is 
distributing it in the US and may have also been a co-
producer.  It has original music by Carly Rae Jepsen, Demi 
Lovato and Sia.  It open Aug. 25.  See the first trailer at 
https://www.iamag.co/features/leap-international-trailer 

 

 
SEPT. 8, 9PM ON PBS ‘TYRUS’ (date and time may 
vary depending on where you live).  This highly rated 
documentary about Tyrus Wong, includes a discussion of 
his inspirational work on Disney’s Bambi, lots of rarely 
seen art, interviews with him, movie clips, archival 
footage and much more.  Hopefully you saw the 
magnificent large exhibit honoring him at the Walt Disney 
Family Museum a few year ago.  Wong died in 2016 at 
the age of 106. 

 
UPDATES AT www.asifa-sf.org 

SEE THE ‘18TH ANNUAL ANIMATION SHOW OF 
SHOWS’ FRIDAY, SEPTEMBER 22, 7:30 PM, FREE 
TO ASIFA-SF MEMBERS AND YOUR FRIENDS AT 
SAN FRANCISO CITY COLLEGE City College will 
present Ron Diamond’s 18th Animation Show of Shows 
September 22 in the Diego Rivera Theatre courtesy of the 
school’s Concert and Lecture Series.  This is the excellent 
program that premiered last fall theatrically at the Vogue, at 
other theatres in the Bay Area and in other cities across the 
U.S. 

The 17 films in the program include the four films, 
Corpus, Blue, Manoman and All Their Shades that were cut 
from some of the screenings at the Vogue.  (They contain 
mature themes).  The program is  Stems by Ainslie Hendersen 
(Scotland);  Shift by Cecilia Puglesi & Yijun Liu (U.S.); Pearl 
by Patrick Osborne (U.S.); Crin-crin by Iris Alexandre 
(Belgium); Mirror by Chris Ware, John Kuramoto and Ira 
Glass (U.S.); Last Summer in the Garden by bekky O’Neil 
(Canada); Waiting for the New Year by Vladimir Leschiov 
(Latvia); Piper by Alan Barillaro (Pixar, U.S.); Bøygen by 
Kristian Pedersen (Norway); Afternoon Class by Seoro Oh 
(Korea); About a Mother by Dina Velikovskaya (Russia); 
Exploozy by Joshua Gunn, Trevor Piecham and John 
McGowan (U.S.), Inner Workings by Leo Matsuda (U.S.); 
Corpus by Marc Héricher (France); Blue by Daniela Sherer 
(Israel); Manoman by Simon Cartwright (England), and All 
Their Shades by Chloé Alliez (Belgium).  

 

 
VINCE COLLINS’ “200” IS FEATURED ON A BLOG 
BY THE U.S. NATIONAL ARCHIVE IN 
WASHINGTON, D.C. Vince is a local talent who went to 
the SF Art Institute and worked at Palmer Labs for many years 
as an animator/cameraman.  He has a large body of animation 
on the internet including recent outrageous work.  I've shown 



his work several times including Malice in Wonderland.  It 
has been seen by millions on the web.  

What the article on the blog doesn't say is that USIA 
material was considered government propaganda so 200 and 
other things they produced (films, books, etc.) were prohibited 
from being shown/distributed in the US.  When the Kennedy 
Center wanted to show this and other films the USIA had 
commissioned, they had to get Congress to pass an act 
allowing the films to be shown.  It was OK to show USIA 
films, etc. abroad, but not in the United States.  It might warp 
our minds?  https://unwritten-
record.blogs.archives.gov/2017/07/07/celebrating-america-
the-usia-young-filmmaker-bicentennial-grant-project/ 
 

 
ANIMACRACKERS’ LATEST FILM IS “MIDNIGHT IN 
THE KITCHEN”  You can see Mark West and Barbara 
Baynes latest film, Midnight in the Kitchen that stars happy 
dancing fruits and vegetables and trippy psychedelic 
backgrounds along with The Little Red Hen, Chicken Little 
and Waterworks on their AnimaCrackers YouTube channel.  
https://www.youtube.com/user/animacrackers 
 While most of their recent work has been in Flash, 
the couple’s careers in animation include work at once highly 
celebrated animation studios (Colosssal Pictures, WildBrain, 
Imagination Inc. and others) doing impressive TV 
commercials, projects for Sesame Street, work on the feature 
Fern Gully 2 and other projects with large budgets.  To see 
glimpses of their older work check out their website 
www.animacrackers.com. 
 

 
FORMER BAY AREA CARTOONIST IS CREATING 
AN ANIMATED TV SPECIAL FOR NICKELODEON At 
Comic-Con Nickelodeon showed footage from Rocko’s 
Modern Life: Static Cling, a TV special by former local 
cartoonist Joe Murray.  It is based on the ‘90s hit series 
Rocko’s Modern Life (1993-1996).  The special brings the 
characters back to Earth after being lost in outer space since 
1996.  Rocko has trouble accepting 21st century modern life, 
while Heffer and Filburt embrace every aspect of new 

technology, social media and the endless diversity of food 
trucks.  Rocko whole-heartedly believes that his nostalgia for 
the past can save him from the tortures of the modern world.  
The TV special is set to premiere next year.  
 Joe was born and raised in the San Jose area and 
worked as a newspaper political cartoonist.  He studied 
animation briefly at DeAnza with Marty McNamara, and his 
animated film, The Chore won a student Oscar in 1989.  His 
3rd personal film, My Dog Zero, 1992, resulted is his getting a 
contract for the Rocko series.  Joe is also the creator of a 
second successful animated TV series, Camp Lazlo (2005-
2007). 
 

 
STEPHEN COLBERT TO MOCK TRUMP WITH 
WEEKLY SHOWTIME CARTOON At least 10 episodes of 
the untitled animated series are set to bow in the fall.  Tim 
Luecke, who co-created the Late Show's animated Trump, will 
serve as lead animator and co-executive producer.  CBS 
Television Studios is producing. 
 

 
‘LOVING VINCENT’ IS OPENING IN THE US Loving 
Vincent, the remarkable-looking feature painted in oils, will 
open in New York City on Friday, September 22nd, and in 
Los Angeles on Friday, September 29th.  It will expand to top 
regional markets in October and November.  
https://www.youtube.com/watch?v=r1QGrMZkzVk 
 
GLAS ANIMATION PRESENTED A PROGRAM OF 
SENSUAL ANIMATION IN JULY IN LA It sounds like 
they have touched on a rarely explored topic.  They didn’t say 
what the program included, but the following publicity 
statement was fascinating. “Animation is a medium that can 
express the sensuality and stickiness of our inner desires in a 
way that no other form can. A quivering line. An infinite 
tongue. A slowly split piece of platonic fruit. It is a flexible 
space for the expression of id, taboo, fantasy and pleasure. 
This selection of films probes the psychology of desire and the 
sensual from a variety of different positions. Libidinal 



expression has pulsed throughout the history of animation and 
these films continue the pursuit to scratch that itch. This 
program is intended to be viewed as a group, side by side in 
the dark, almost touching.”  
 

 
‘THE EMOJI MOVIE’ GETS ROTTEN REVIEWS, BUT 
DOES OK AT THE BOX OFFICE  A headline from 
Business Insider, the day after it opened,  read, “The Emoji 
Movie has a 0% rating on Rotten Tomatoes” and a NY 
Times review said “it can't escape its own idiocy.”  Since it 
was made for only $50 million and it had a somewhat decent 
promotional campaign Sony should come close to breaking 
even and it might even make a small profit.  When I checked 
Rotten Tomatoes the day after it opened two reviews were 
actually “fresh,” and 33 were “rotten” so it had a 6% favorable 
rating at that point.  (That went up by 1% a week later.)  The 
good news is that the audience poll found 44% liked it!  From 
the Hollywood public relations people who hyped this “fine” 
film comes, “We are thrilled the audience has spoken and 
embraced The Emoji Movie,” says Sony president of 
worldwide marketing and distribution Josh Greenstein. 

The film did get an odd mention in the Hollywood 
Reporter the week after it opened.  The headline read, “Emoji 
Movie Audience Member Accused of Pleasuring Himself 
during Screening in New Jersey.” 

 

 
BEST IN SHOW AT SIGGRAPH 2017 The student short 
Song of a Toad created by Kariem Saleh (director) and 
Alexandra Stautmeister (producer) from Animationinstitut was 
named “Best in Show” by SIGGRAPH 2017.  “The movie 
tells the story of an ugly, fat toad who sits atop the main 
character’s head. Since Svobodan suffers from the presence of 
the toad, he tries to get rid of it. The film addresses peoples’ 
struggle with their own oddities and the desire to fit into a 
group.”  The school is in Ludwigsberg, Germany. 
 
THE TEN NOMATED ANIMATED WORKS ARE UP 
FOR EMMY AWARDS The nominations were announced in 
mid-July and the ceremony will be on Sept. 17 in LA.  The 

nominated series are Archer, Bob's Burgers, Elena and the 
Secret of Avalor (Sofia the First), The Simpsons and South 
Park.  The nominated Short Form Animated Programs are 
Adventure Time, Disney Mickey Mouse, Marvel’s Rocket & 
Groot, Steven Universe and Teen Titans Go! 
 

 
 
A WELCOMED EVENT Hoperfully there is still an audience 
for wonderful moments from the past like this screening.  All 
too often in our disposable culture we read of movie houses 
closing (Opera Plaza in SF is about to be converted into a 
store or office) and we no longer can find classic Hollywood 
cartoons on TV. 
 

 
‘THE SIMPSONS' WERE TOLD TO PRACTICE SELF-
CENSORSHIP During a panel discussion at the San Diego 
Con-Conn Matt Groening, creator of The Simpsons, revealed 
that they had been asked by their  parent company 21st 
Century Fox to take it easy on Fox News after they used a joke 
that dubbed Fox News "not racist, but No. 1 with racists."  



Groening dared to touch on politics again when he asked the 
crowd to chant “Lock him up” and they did with much gusto.    

Matt also announced that the wonderful artist Bill 
Plympton will be doing a second couch gag for the series.  
See Bill’s first couch gag show opening at: 
https://simpsonswiki.com/wiki/Plymptoons_couch_gag 

 
Coco is opening November 22 

 
DISNEY SHOWED OFF GLIMPSES OF FILMS IN 
PRODUCTION At the trade show known as D23 held 
annually in Anaheim, the fans saw footage and/or artwork 
from Incredibles 2, Toy Story 4, Coco and Wreck It Ralph 2.  
Brad Bird said the story of Incredibles 2 will revolve around 
Elastigirl, the daughter, and the Hollywood Reporter said “she 
will be off adventuring and her husband will be home with the 
baby.”  The first clip, a work in progress, “showed Jack Jack 
(the baby) as he wanders outdoors after his dad falls asleep.  
Then he shows off his new-found superpowers as he gets into 
a confrontation with a raccoon. His trick? He can multiply.”  

Bird called it “fundamentally a story about family,” 
and “the technology has gotten so much better.  We can get 
them close to what we wanted to do in the [original].  It’s like 
driving a better car.”  He showed animation tests that revealed 
“the Incredibles have a new house, ‘a super lair.’ The 
downside?  It's made up of sharp corners, which is not ideal 
for a baby. Luckily, Jack Jack is pretty tough.”  The film 
opens June 15, 2018. 

Pixar’s Josh Cooley has become the full director of 
Toy Story 4.  John Lasseter is stepping aside as co-director, 
but will remain a producer of it.  Toy Story 4 opens June 21, 
2019.   

Pixar announced Monsters University's director Dan 
Scanlon is making a very personal project based on him not 
knowing his father, who died when the future filmmaker was 
just one.  The plot has something to do with two teenage 
brothers trying to resurrect their father’s spirit. 
 The news about Wreck it Ralph 2 is that the voice 
actors that will be Ralph’s co-stars are the voices of several 
Disney princesses.  They include Jodi Benson (Ariel), Paige 
O'Hara (Belle), Linda Larkin (Jasmine), Irene Bedard 
(Pocahontas), Anika Noni Rose (Tiana), Mandy Moore 
(Rapunzel), Kelly Macdonald (Merida), Auli'i Cravalho 
(Moana) and Kristen Bell (Anna). It opens Nov. 28. 2018. 

 

CRIME WARNING: THIEVES ARE SNATCHING 
COMPUTERS AND CAMERAS IN PUBLIC PLACES 
One of my students had an expensive movie camera snatched 
off him on a Muni bus last year (they ran off before others 
could help) and now I’m told an animator had a MacBook Pro 
“ripped right out of my hands by a gang of thieves while I was 
typing.  They also ran off with a homeless woman's laptop.  

When police arrived, the baristas told them the same 
Starbucks had customers robbed of their laptops a week 
before.”  The animator later was told that “recently laptops 
were stolen from customers at the downtown Park St. 
Starbucks too, and also at a Starbucks in Fresno.”  When I told 
a few teachers to warn there students when school starts again 
one wrote back, “My son had his Mac laptop stolen from our 
local Starbucks in Hercules.” 

 

 
No footage from Frozen 2 was shown and a fan 

website doesn’t say much about it except that it premieres 
Nov. 29, 2019.  This year on Nov. 22 Disney will release 
Olaf’s Frozen Adventure, a 21 minute featurette.  At D-23 
Josh Gad, the voice of Olaf was there to sing a new song That 
Time of Year from the short.  It will be paired with the feature 
Coco.   

D-23 fans went wild over the preview of footage 
from Avengers: Infinity War.  A second part-animated/special 
effects release coming out late this year that will make the 
studio a hunk of spare change is Star Wars: The Last Jedi.  
Income from Disney features will keep the stockholders quite 
happy. 

John Lasseter also teased the audience with a look at 
an unnamed project.  He didn’t explain what the project might 
be but what fans saw was footage from what The Hollywood 
Reporter called “something akin to Top Gun on steroids, 
planes that go all the way into space.”  The planes have faces, 
and while two zoom about a third “rocketed down from above, 
showing that no matter how fast that duo was flying, it was no 
match for this plane.” 

 

A FORMER SECURITY GUARD TALKS ABOUT 
POSITIVE AND NEGATIVE MOMENTS AT 
DISNEYLAND When asked, “What do you think makes 
Disneyland magical?” he replied, “The things we can do for 
people. Disney is truly an escape from reality. They truly 
make dreams come true for some people. I used to do little 
things like picking families to move them to the front of the 
line, or find a couple just married and get them VIP seats for 
fireworks or world of color. Making people feel special is 
what makes it magical."   

“How does Disney balance the need to maintain a 
‘magical’ experience in challenging situations?”  He replied, 
"I get told a lot that people never see security and that's one of 
the goals. Unless it's a safety issue there's never more than two 
security escorting drunks out. We use 'undercovers' to catch 
shoplifters and bring them backstage before accusing or 
searching them…. If they have merchandise they are arrested. 
We have a police substation on property.  Drunks are escorted 



off property.  If they are that drunk we don't let them go to 
their car and tell them to come back after 2-4 hours." 

"People have sex there all the time. ALL THE TIME.  
On rides, in the parking structure.  When they get caught they 
get escorted out . . . unless they are underage, then we legally 
have to call parents.  That one is fun.” 

“Most of security is former law enforcement, or kids. 
They don't pay well, which is why I quit.  I loved the work but 
the pay is crap.” 

When asked, “How much power do you feel Disney 
has over the city?” he replied, “Massive pull.  Disney owns 
Anaheim.  They get stuff passed when it benefits them, they 
get huge tax breaks.  I truly believe they can do anything 
because of the revenue they bring in.”  The interview was 
posted on popsugar.com 

 

 
 DID DISNEY VIOLATE COPYRIGHT LAW? A 
California federal judge has dismissed a lawsuit as he doesn't 
see enough similarity between Zootopia and a project Gary L. 
Goldman, the writer of Total Recall, had pitched the studio.  
U.S. District Court Judge Michael Fitzgerald ruled that the 
plaintiff hadn't show him enough to state a plausible claim for 
infringement. 
 
THE OTTAWA INTERNATIONAL ANIMATION 
FESTIVAL IS NORTH AMERICA’S LARGEST 
ANIMATION CELEBRATION The competition will feature 
92 films selected from 1992 entries.  Among them are works 
that focus on current attitudes about political and social issues 
including The Story of O.J., a beautifully animated and 
brutally honest music video about race relations in America 
co-directed by Mark Romanek and JAY-Z.  It was designed 
and animated by The Mill and Titmouse. Clyde Petersen’s 
feature Torrey Pines is a queer, raw coming of age story.  
Sexual diversity is further examined in Fish Curry (dir. 
Abhishek Verma, India) and Manivald (dir. Chintis Lundgren, 
Canada), political violence in Riot (dir. Frank Ternier, France) 
and Nos Faltan (dir. Emilio Ramos, Mexico), domestic abuse 
in My Father’s Room (dir. Nari Jang, South Korea), the 
fragility of economic systems in Cloacinae (dir. Serge Onnen 
and Sverre Fredriksen, Netherlands & China), the critical 
notion of home in Hedgehog's Home (dir. Eva Cvijanovic, 
Canada) and societal apathy in Life Cycles (dir. Ross Hogg, 
UK). The National Film Board of Canada also delves into 
social commentary with Naked Island, a series of short protest 

films from several animators who examine the dark side of 
their cities.” 

The festival’s e-mail suggested that an interesting 
accomplishment this year is that there are two features in the 
competition by Japanese filmmaker Masaaki Yuasa, Lu Over 
the Wall and The Night Is Short Walk On, Girl.  He 
previously has directed several anime films included Mind 
Game (2004) and he is currently developing a series for 
Netflix. 

  The Ottawa International Animation Festival runs 
from September 20-24 and screens at various venues in 
Ottawa, Ontario. Festival details at animationfestival.ca. 

 

 
‘ANIMATION RULES’ BY DAN McLAUGHLIN A new 
how to animate book by Dan McLaughlin, who was the head 
of UCLA’s Animation Workshop for several decades, has 
been published by his son posthumously.  For details and to 
purchase copies of Animation Rules! by Dan F. McLaughlin, 
Jr. visit http://danmclaughlin.info/AnimationRules.html 
 

A TRIBUTE TO JUNE FORAY 

 
The New Yorker said, “June Foray, an actress of a thousand 
voices, who portrayed Rocky the flying squirrel and the 
fiendish spy Natasha Fatale on the wickedly satirical animated 



adventures of Rocky and Bullwinkle in the 1960s and myriad 
other animated creatures and characters on television and film, 
died on July 26 in Los Angeles. She was 99.” 

“Ms. Foray began her remarkable 85-year career 
playing an elderly woman in a radio drama in 1929 at age 12. 
She portrayed scores of radio characters in the 1930s and ’40s. 
Over the next 60 years, she provided voices for animated 
shorts, feature films and television shows, as well as record 
albums, video games and even talking toys.  Her last 
performance was as Rocky in a 2014 Rocky and Bullwinkle 
cartoon produced by DreamWorks Animation.” 

“Often compared to Mel Blanc, the cartoon virtuoso 
who supplied the voices of Bugs Bunny, Daffy Duck and 
Porky Pig, Ms. Foray cackled, chirped, meowed and 
sometimes sang her way through nearly 300 animated 
productions, often playing several parts at once with quick 
shifts of accent, dialect and personality.  Her work, unlike that 
of Mr. Blanc, was often uncredited, particularly in her early 
years.  But her output was prodigious.  While she was not 
well-known to the general public, the entertainment world 
called her the First Lady of Animated Voicing.  At 94, she 
became the oldest person to win an Emmy, cited for her Mrs. 
Cauldron on The Garfield Show, and in 2013 she received an 
Emmy Governors Award.” 

“June Foray is not the female Mel Blanc,” said 
Chuck Jones, the legendary animator who proposed her star on 
Hollywood’s Walk of Fame. “Mel Blanc was the male June 
Foray.” 
 

 
LEONARD MALTIN AND JUNE 

Leonard Maltin writes, “ Little did I dream, when I 
began watching Rocky and his Friends and The Bullwinkle 
Show, that the day would dawn when I could call June Foray, 
the voice of Rocket J. Squirrel and Natasha Fatale, a friend.  
She was indomitable and seemingly indestructible, working 
into her 90s and winning an Emmy award in the midst of her 
9th decade.  Accepting the reality of her death, at age 99, will 
take some time. 

I first met her at the Zagreb Animation Festival 
halfway around the world in 1974.  When my wife and I 
moved to Los Angeles we saw her more often; she even 
attended our daughter Jessie’s Bat Mitzvah.” 

“June loved what she did and loved to work, even if 
she didn’t always get credit.  She dubbed telephone operators 
and other incidental voices in Steven Spielberg’s Jaws, among 
many other feature films.” 

“One day I prevailed upon her and writer-producer-
actor Bill Scott (the voice of Bullwinkle) to recreate one of 
their original Rocky scripts for the Entertainment Tonight 
cameras.  They happily obliged, morphing into their familiar 
characters without a moment’s hesitation.” 

“What her many fans may not know is that she 
chaired the short subject branch of the Academy of Motion 
Picture Arts and Sciences for many years, and fought tooth-
and-nail to keep animated shorts a part of the annual Oscar 
broadcast.  Though she was diminutive in size, she stood her 
ground year after year.” 

“Animators will forever be in her debt.  I loved her 
many voices, including the raspy old-lady she often did in Jay 
Ward’s Fractured Fairy Tales.  She revealed one day that it 
was a parody of character actress Marjorie Main which made 
perfect sense once she pointed it out.  She also played a more 
benign Granny in Warner Bros.’ Tweety and Sylvester 
cartoons.  June represents the best of a golden era of 
animation, not to mention radio and comedy records, where 
she also left an indelible mark.” 

 
JUNE WITH STAN FREBERG (LEFT), RAY BRADBURY, JUNE 

AND NORMAN CORWIN 
Geraldine Clark (Fearks) writes, “I was President 

of ASIFA-SF when she was President of ASIFA-Hollywood 
and, at all the festivals, the Europeans didn't want to seem to 
be favoring one US group over another so they would always 
house us in the hotels right next to each other so we became 
friends back in the 70's.  I house-sat for her several times back 
then, taking care of her pack of Great Danes, each of whom 
were bigger than she was.  I have fond memories of tiny June 
driving off in her HUGE Cadillac convertible but what she 
lacked in size, she sure made up in talent and spunk.  I last 
talked to her about a year ago and she was still bright and 
aware.  I had no idea that she was 99.  I will miss her.”  

 
JUNE WITH JAY WARD (LEFT) AND BILL SCOTT 



Jim Korkus included in his tribute published by 
Cartoon Brew several unusual facts about June including “not 
everyone was a Foray fan.  June was put on President Nixon’s 
infamous Enemies List and was audited by the IRS for nearly 
a decade for taking a stand on something she believed in.  She 
played a Hispanic telephone operator in a 1967 episode of the 
television series Green Acres. She played the role of Marku 
Ponjoy, High Priestess of a fire cult in the film Sabaka(1954) 
starring Boris Karloff.  In 1960, she provided the voice for 
Mattel’s original popular selling “Chatty Cathy” doll and then 
three years later did the voice of the evil “Talky Tina” doll in a 
The Twilight Zone episode (“Living Doll”).  On July 7, 2000 
a star bearing the name “June Foray” was unveiled on the 
legendary Hollywood Walk of Fame.  
http://www.animationscoop.com/remembering-june-foray/   

There is an excellent long video interview with June 
that covers lots of subjects at: 
http://www.emmytvlegends.org/interviews/people/june-
foray 

 
Karl Cohen writes, “In the 1990s Spike Decker 

asked if my wife and I would like to take June to dinner.  He 
had invited her to be his special guest at a screening at the 
Palace of Fine Arts, but he had to be there.  Denise and I took 
her to the Washington Square Bar and Grill.  It was a 
wonderful experience hearing her talk about her career, her 
experiences voicing so many memorable cartoon characters, 
her support for ASIFA (she was a founding member of the LA 
chapter along with director/writer Bill Scott, producer Les 
Goldman, animator Bill Littlejohn  and a few other people), 
her fondness for Great Danes (but they have short lives and 
she hated the sadness of each death so her dog at that time was 
a very sweet Pit Bull), her support for young animators (she 
has provided voice work for some student films and loved 
visiting UCLA’s animation workshop), life in L.A., being 
robbed once of her jewelry, etc.  Needless to say it was a 
memorable experience.   

 
TAMI AND JUNE AT THE 2011 UCLA FESTIVAL 

Tami Sloan Tsark writes, “I had just entered UCLA and was 
not yet in the animation program which at the time (around 
1989) was strictly for grad students. There was an 181A class 
for undergraduates and Dan McLaughlin, animation chair and 
head of the dept., let me audit the class.  He saw that I was one 
of those "lost souls" who loved to draw and loved movement 
even though I'd only taken a few basic drawing classes in 
junior college.  His motto, “if you work hard enough, your 
talent will shine through.”  He worked as hard as his students.  
He let me make an advanced film (181C) and said a good 
narration would sell the visuals.  His "friend, June" had 
recently been mugged and this project was something that 
might help us both out.  He put in a call and the next thing you 
know, we were headed to her house with some nice 
sandwiches, desert, and a Nagra.”  

“She was as gracious as could be and spent the 
afternoon entertaining us and telling stories.  One that sticks in 
my mind is about a horse that came to visit, entered her house 
and urinated on the rug.  ‘Have you ever tried to clean a pet 
stain out of your carpet?!’ she asked.  ‘Try cleaning gallons 
and gallons of horse pee...you can't just call one of those steam 
cleaners...well you can but they didn't believe me until they 
got here...’  We laughed and laughed and laughed.” 

 “Years later, she came to KlaskyCsupo when I was 
working there.  June always remembered my name and always 
took the time to visit. For as ‘famous’ as she was, she was one 
of the most down-to-earth and gracious people one could ever 
meet.  RIP June, you'll be missed greatly, but never 
forgotten!” 

You might enjoy three student films that June 
provided voice work on, Tami Sloan Tsark’s A Frog He 
Would A-Wooing Go and A Message In Passing 
https://vimeo.com/119412760 and Brooke Keesling’s Boobie 
Girl at boobiegirl.com. 

 
Gary Meyer writes, “I met June several times back 

in the 70s and 80s but lost touch.  She was always a delight 
and a hero to animators for her never-ending battle to retain 
the animated shorts category of the Oscars.  

Luckily her legacy should live forever in the hearts 
and minds of people around the world---and preserved on film 
and digital.” 



 
 

 

 
MICHAEL DUDOK DE WIT WITH HIS BEST  
FEATURE AWARD FOR THE RED TURTLE 

 

 
ZAGREB, A CELEBRATION OF INDEPENDENT 

ANIMATION 
 by Nancy Denney-Phelps 

AniMafest is a true celebration of the best of 
independent animation and animators.  Not only are the 
screening rooms excellent but every guest is invited to 
participate in everything, and there is no problem getting into 
screenings.  With 6 short film competitions, 9 feature films in 
competition, 4 programs of student films, 2 Croatian film 
screenings and many special programs, every day was very 
full. 

 

 

 
This year the festival focused on the bond between 

comic books and animation.  Akira, Les Religions Sauvages, 
and Fritz the Cat, all classic comic book based feature films, 
were screened.  Ralph Bakshi’s Fritz the Cat, based on Robert 
Crumb’s 1960’s underground comics, is still as trippy and 
anti-establishment as it was when it was made over 40 years 
ago.  The film was the first animated film to be given an X 
rating for its sex, drugs, and political content. 

Akira directed by Katsuhiro Otomo in 1988 is based 
on his manga comics and is considered the most famous anime 
of all times.  The apex of cyber-punk sci-fi, Akira is set in 
2019, 31 years after the outbreak of WWIII.  In Neo-Tokyo all 
authority is waging a never ending struggle against the evil 
underground that virtually rules the shattered city.  The film 
has a bit of everything from a child with super powers to a 
crazed motorcycle gang and of course a gang member with 
psychic powers who is captured by the army and experimented 
on.  The film was instrumental in the upsurge of manga’s 
popularity outside of Japan. 

I have known about the Marseille based cult 
collective Le Dernier Cri’s distribution of fascinating books 
for a long time.  The collective’s work is heavily influenced 
and inspired by a toxic mix of outsider and visionary art, 
underground comics, manga, and pornography.  Over the 
collective’s 20 year history it has attained cult status, 
addressing the issues of violence, religion, sexuality, the 
media, and hypocrisy. 

 
Les Religions Sauvages 

 
 
I had never seen Les Religions Sauvages before and 

it was quite an experience.  The 120 minute animated film was 
created by 30 artists from 11 countries headed by Pakito 
Bolino, a founding member of the collective.  This made for 
an absurd mix of styles that felt like a visual trip to hell 



inspired by the devotional images from La Major Cathedral in 
Marseille.  www.youtube.com/watch?v=P6z6Ded7WUk 

Amid Amidi, publisher and editor of CartoonBrew 
and member of the Zagreb Short Film Competition jury, 
screened a program of Alternative Comics and Animation In 
the USA.  Amid described his program as “Some (of the films) 
have plenty of involvement from the original comic creator, 
while others are simply based on a comic artist’s artwork or 
ideas.  But one thing all of these selections do have in 
common is that they illustrate the growing convergence of alt-
comics and animation in the US over the last few decades”.   

 

 
Quasi by Sally Cruickshank 

 
I especially enjoyed seeing the 1975 Sally 

Cruikshank classic Quasi at the Quackadero on the big screen 
as part of Amid’s program.  The strange, thoroughly wacky 
adventures of two ducks and a robot on a visit to an 
amusement park is as fresh and funny as the first time I saw it 
years ago.  The film was selected for preservation in 2009 by 
the United States National Film Registry as a culturally 
significant film which means generations to come will be able 
to enjoy it.  

There was also a program of German, Austrian, and 
French comics based animation.  A showing of animated films 
by Croatian comic book artists rounded out the special 
presentation. 

 

 
 
The competition programs were very strong, 

showcasing a wide variety of films.  I wasn’t sure that 
Estonian/Croatian animator Chintis Lundgren could top her 
hilarious short film Life With Herman H. Rott but her new 13 
minute drawn on paper Manivald is even better.  Manivald the 
fox is 33 years old, over educated, unemployed, and generally 
uninspired.  He lives with his overbearing, retired mother and 
spends his days practicing the piano while his mother makes 
him coffee and washes his socks.  It’s an easy life, but not a 
good one.  Their unhealthy co-dependence is about to collapse 
when the washing machine breaks down and in comes 
Toomas, a sexy and adventurous wolf repairman to fix the 
washer . . . and them.  Underlying the delightfully absurdist 
humor Manivald addresses the all too common real life 

problem of educated young adults who are forced to live at  
home with their parents for economic reasons. 
https://www.bing.com/videos/search?q=life+with+herman
+h.+rott&&view=detail&mid=378F7D08EC39D9FE30FE3
78F7D08EC39D9FE30FE&rvsmid=74194671144C29DCD
A1B74194671144C29DCDA1B&fsscr=0&FORM=VDQVA
P 

Manivald is co-written by Chintis and her Croatian 
partner Drasko Ivezic and co-produced by the National Film 
Board of Canada, Adriatic Animation, and Chintis Lundgreni 
Animatsioonistuudio.  The pair told me that they are currently 
developing a series called Manivald and the Absinthe Rabbits 
which will follow Manivald’s adventures after he moves out 
of the house.  Prior to the screening of their film Chintis and 
Drasko threw an absinthe party to get us all ready for the 
screening in the Croatian competition where it took home the 
top award for Best Croatian Film.  

Hedgehog’s Home is totally different from Manivald 
but equally wonderful.  Eva Cvijanovic based his 10 minute 
film on a classic story by the Yugoslavian writer Branko 
Copic.  The stop-motion fable is set in a lush forest where the 
hedgehog lives, created out of needle felt.  He is liked, 
respected, and envied by the other forest animals.  After a 
dinner at his friend the fox’s house the hedgehog declines the 
invitation to spend the night because he loves his home and 
wants to sleep in his own bed.  The hedgehog’s love of his 
home mystifies his host who sets off to follow the hedgehog 
and see what is so special about his house.  Along the way the 
cunning fox meets an angry wolf, a gluttonous bear, and a 
muddy boar.  The trio accompanies him in his quest to find out 
the secret of the hedgehog’s home. 

A film about cultivating a place of one’s own no 
matter how humble or small, where one can feel safe and 
secure is particularly timely in a world full of immigrants and 
refugees who have been forced from their homes.  The story is 
also close to Eva’s heart because she was born in Sarajevo to a 
Croatian mother and a Bosnian father.  During the Balkan War 
the family were refugees in Croatia before immigrating to 
Canada in 1996. Hedgehog’s Home, a National Film Board of 
Canada/Bonobostudio co-production, received the MR. M 
Short Film Audience Award as well as a special mention from 
short film juror Marko Tadic. 

The best short film that I have seen so far this year is 
Spela Cadez’s Nighthawk.  I have already written about 
Spela’s haunting film that mocks and condemns while 
celebrating our fatal attraction to alcohol.  Spela still manages 
to end the film with a joke.  Don’t miss an opportunity to see 
this exceptionally well animated and scripted film.  Obviously 
the judges agreed with me because they awarded Nighthawk 
the AniMafest Grand Prix. 

 

 
 

When I saw Liu Jian’s neo-noir black comedy feature 
film Have A Nice Day listed in the program I was looking 



forward to seeing it because there are very few Chinese 
feature films made by independent animators.  Liu Jian’s 
previous film Piercing 1, the first contemporary Chinese 
independent film, really impressed me and I was not 
disappointed by Have A Nice Day.  The film is set in a small 
Southern China town where Xiao Zhang, a lowly driver, steals 
a bag with 1 million yuan in it from his boss.  He needs the 
money to finance a reversal of his fiancée’s botched plastic 
surgery.  The lure of easy money draws several people from 
diverse backgrounds with different motives into a bloody 
conflict.  The film’s inscrutable, laconic humor holds up a 
magnifying glass to life and social conditions in a country 
where freedom is equated with buying power. 

Liu Jian did most of the work on the film himself, 
drawing and animating on a tablet.  Unlike Piercing 1 which 
was full of bold action, Liu Jian uses minor actions and subtle 
movements by his characters to evoke their emotions.  Have A 
Nice Day was the first ever Chinese animated feature film 
selected to screen in competition at the Berlin Film Festival 
where it was shown earlier this year, and it created a furor 
when, pressured by the Chinese government, the director was 
forced to withdraw it from competition at Annecy this year. 

Since 1986 the Animafest Council has given a special 
Life Time Achievement Award to a “Special Master”.  The list 
of recipients is long and illustrious, ranging from Chuck Jones 
to Bob Godfrey to Caroline Leaf.  This year at the opening 
ceremony Margit (Buba) Antauer, Council President, 
presented the award to the great Croatian master of animation 
Borivoj Dovnikovic, better known as Bordo.  I cannot think of 
a more worthy recipient.  In the 1960’s Bordo became one of 
the most important names of the Zagreb School of Animation.  
His profound interest in the fate of the little man is reflected in 
such films as Second Class Passenger, Exciting Love Story, 
and One Day Of Life.  Krek is dedicated to “all the corporals 
of the world” and their attempts to kill the soldier’s humanity, 
which does not always succeed.  My personal favorite of 
Bordo’s films is The Ceremony.  What appear to be 7 people 
trying to arrange themselves for a photograph proves that 
things are not always what they seem to be.  Bordo is also a 
noted comic book artist as well as an animator which makes 
his award even more appropriate given this year’s theme.  It is 
only fitting that Bordo can now add the Zagreb Lifetime 
Achievement Award to his long list of honors and awards. 

The eminent animation historian and educator 
Maureen Furniss received the annual Award For Outstanding 
Contribution to Animation Studies at the opening night 
ceremony.  Maureen has earned her place in the animation 
world as one of the foremost animation scholars, with works 
such as Chuck Jones:  A Conversation which is a series of 
analytical interviews with the great master which she collected 
and edited.  Art In Motion: Animation Aesthetics 
encompasses main insights into the field of animation theory 
and aesthetics with a special emphasis on creativity in the 
United States.  The Animation Bible:  A Practical Guide To 
The Art Of Animating From Flipbooks to Flash focuses on 
Maureen’s practical knowledge of animation and in 2016 she 
published a history of world animation, A New History of 
Animation. .She was also President of The Society For 
Animation Studies (2006-2010) and founded the Animation 
Journal, a peer review scholarly journal about animation.  
While accomplishing all of this Maureen is also a professor of 
Experimental Animation at Cal Arts in Valencia, California. 

 
 

Each year since 1985, ASIFA (Association 
Internationale du Film d’ Animation) has given an award to an 
individual or organization which has made a significant and 
innovative contribution towards the promotion and 
preservation of the art of animation.  ASIFA Board Members 
Sayoko Kinoshita, Vesna Dovnikovic, Johnchill Lee, and I 
took to the stage on opening night to present this year’s award 
to renowned French animator, producer, and director Jean-
Francois Laguionie. 

Jean-Francois honed his animation skills alongside 
Paul Grimault, the director of The King and Mr. Bird, 1980, 
which still sets the tone for French animation today.  
Laguionie’s 7 short animations and 5 features have won 
numerous awards including a Caesar for his 1978 short 
animation Rowing Across the Atlantic (1978).  Throughout 
the years he has remained a faithful follower of the dream like 
animation initiated by Paul Grimault, where noble and often 
solitary characters live out their adventures in worlds full of 
beauty and poetry.  His beautiful film Louise in Winter which 
premiered at Annecy in 2016 and screened in competition at 
Zagreb this year is a perfect example of this style of 
storytelling.  The 2017 ASIFA Award was once again 
generously provided by renowned Belgian animator Raoul 
Servais.  It was a drawing from his most recent film Tank. 
https://www.youtube.com/watch?v=RFCM_s45uHI 
The final award presented at the opening ceremony was given 
by the Student Film Competition Selection Committee to the 
outstanding animation school.  This year the Film and 
Television School of Academy of Preforming Arts in Prague, 
Poland (FAMU) was honored for its comprehensive approach 
to cinema as a medium.  FAMU is the 5th oldest film school in 
the world, founded in 1946.  According to the selection 
committee what sets the school apart is “a comprehensive 
approach to cinema as a medium.  A holistic approach is 
perhaps the most important aspect to teaching students:  a film 
is not just a sequence of lovely images.”  Equal stress must be 
placed on a good script, sound design, choice of music and 
readable opening and end credits.  Student films from FAMU 
consistently display all of those traits as well as originality 
coupled with high production values.  The number of awards 
the students have garnered at festivals attest to the school 
being a worthy recipient of this honor. 

Along with the numerous screenings there were 
several exhibitions and side events.  For the 5th year the site 
specific animation competition brought together the Museum 
of Contemporary Art (MSU) and Animafest.  Eighteen artists 
from thirteen different countries created a wide variety of 
moving images which were screened on the media façade of 
the museum. 

I was fascinated by The MSU Production Line 
created by Boris Hergesic from Croatia.  His installation 



examined the role of art in society, the part MSU plays in that 
process, and the role of art as a product.  Hergesic transformed 
his section of the museum’s media façade into a factory where 
art is produced as if by assembly line.  On one side all of the 
diverse cultures, beliefs, emotions, and human values enter, 
get processed, dispersed and combined into various artistic 
products that come out the other end. 

Kelly Bell’s work from the United States celebrated 
the golden age of advertising with Carnival Love Wall.  Bell 
used a simple, colorful geometric flashing and whirling of 
shapes in her homage to mid-century advertising signs and 
carnival attractions. 
The jury selected The Drive to Work by Australian Paul 
Fletcher as the most effective site specific work.  Fletcher’s 
installation gradually evolves from initial flashes of light that 
give you the feeling of a busy highway with drivers on their 
way to work to a parallel world of microbes. 
https://vimeo.com/213295397 

A gallery exhibition of short animation by students at 
the Department of Animation and New Media at the Academy 
of Fine Arts gave me an opportunity to see what the next 
generation of Croatian animators are doing.  The impressive 
selection of films ranged from classic techniques and puppet 
animation to 3D computer animation and everything in 
between.  The Academy stresses that students must master the 
rules of classic 2D animation with paper and pencil before 
they move on to other types of animation.  The professors 
believe that without adequate preparation a student cannot 
master technically advances courses.  From the program that I 
saw the school is definitely fulfilling its mission and we can 
expect to see more excellent Croatian animation in years to 
come.  
Once again this year a group of puppet animators worked for 
one day in the lobby of the main theatre.  The group 
collaborated for 8 hours to create puppets and film a very short 
animation that was screened at the closing night ceremony.  It 
was fascinating to stop by every couple of hours and watch 
their progress.   

I first met Maarten Isaak De Heer at Anima Brussels 
in 2015 where I became fascinated with his tradigital 2D 
animation installations.  His work combines both traditional 
art with experimental exhibition techniques.  The Dutch 
animator who now lives in Berlin spent a year drawing, 
painting, and animating all of the components of his new huge 
image on display at the festival.  Much in the style of classic 
painters like Pieter Bruegel the Elder and Hieronymus Bosch 
the huge canvass shows a horde of gnomes terrorizing all 
kinds of small harmless creatures.  What the viewer is looking 
at is a moving image that doesn’t use electricity but comes to 
life as the viewer moves in front of it.  The technique is called 
lenticular printing, which is well known for its use in 3D 
postcards.  Maarten says that his work “offers the possibility 
of quietly observing a moving image, filling the gap between 
animation and classical art”.  He is currently working on a 
hand drawn 360 degree panorama for VR. 

I was honored to be invited to moderate the book 
chat, to talk with authors Maureen Furniss, Ben Mitchell, and 
Simon Bogojevic Narath.  As I have already written, Maureen 
is an accomplished author with several classic books on 
animation to her credit.  Her latest book A New History of 
Animation covers the history of animation worldwide.  It is 
very readable with numerous color illustrations and will be a 

valuable addition to the library of educators, animators, or an 
individual who wants to learn more about early animation, war 
time animation, and animation as an art form.  These are just a 
few of the topics covered in the book. 

Ben Mitchell describes his aim in writing 
Independent Animation:  Developing, Producing, and 
Distributing Your Animated Film as a desire “to lay out some 
of the essential tenets, philosophies, and creative processes 
behind the animation community’s most prominent, prolific, 
and respected artists, so that other creatives and artists . . . can 
be motivated to put these into practical effect when it comes to 
their own projects”.  To this end there are long pieces focusing 
on how Adam Elliot, Signe Baumane, and Bill Plympton 
work, just to name three of the many noted animators 
interviewed by Ben for this book.   There are also numerous 
pictures to illustrate the points that the animators make.  I am a 
little over 50 pages into reading this 400 page book and I am 
finding it very informative and entertaining as well as being 
quite readable. 

If you are a fan of graphic novels then Zagreb native 
Simon Bogojevic Narath’s Saturn’s Circle is a must edition to 
add to your library.  The 88 page hard cover book of black and 
white drawing follows the adventures and destinies of 2 
lawyers, working for the Bank Corp as they cross paths with 
the Grandpa, the Grandma, and the Girl.  “In a clash between 
the polarities of the calculated and the innocent, in a sardonic 
dance of opposites, there emerges the questions meant for 
each and every one of us:  Who wins? Who learns more? Who 
becomes better?”  

Running concurrent to the festival for 2 days was the 
4th edition of Animafest Scanner.  Jointly sponsored by the 
festival, ASIFA Austria, and Hulahop Film and Art 
Production of Zagreb, the symposium is a forum for discourse 
and the interaction of theoretical and practical approaches to 
animation.  It endeavors to stimulate exchanges between film 
makers and scholars.   

This year the 17 panels addressed such topics as 
comic books and animation, new media animation – VR and 
the web, the changing roles of festivals, and animation in the 
mind.  The keynote speaker, Maureen Furniss, presented a 
survey of the different types of festivals and how they impact 
and enrich both animators and the host community.  Olga and 
Michal Bobrowski used the Anibar Festival in Kosovo to 
illustrate Grass Roots Animation Festivals As A Tool For 
Social Change.   In 2005 Vullnet Sanaja  and Rron Bajri, two 
young animation enthusiasts from Peja, Kosovo created “Film 
Studio” in a garage.  5 years later, shortly after Vullnet’s 18th 
birthday, they organized the 1st Anibar Animation Festival in 
2010 with virtually no budget. Over the next few years the 
festival has grown into an important community event.  The 
organizers have also managed to re-open the local movie 
theatre which had been closed for several decades.  Anibar is 
truly a festival for the community combining artistic 
animation with a focus on local problems such as nationalism, 
religious fundamentalism, ecology, and minority and women’s 
rights.  They have also mobilized a large group of volunteers 
mostly under the age of 18 and hold year round workshops in 
the community on a myriad of topics ranging from creating 
ecological animation to writing workshops.       

Artistic Director Daniel Suljic is one of the best 
programmers currently heading a festival.  He and his staff 
also understand that as well as watching film, animators want 



to get together to party and talk.  Every evening there was a 
disco, animator’s jam session or karaoke party at one of the 
local bars.  Daniel is also an accomplished musician who plays 
guitar with several bands. One evening he played DJ, spinning 
great tunes for dancing. 

The big social event of the week was the annual 
picnic.  All of the festival guests assembled very early in the 
morning for an hour long bus ride up into the hills outside of 
the city.  We were greeted at the entrance to the rustic outdoor 
restaurant with glasses of delicious traditional liquors.  Hay 
bales dotted the long lawn where we could sit and chat while 
enjoying the lovely view with a glass of wine or beer.  You 
could also take a hay ride around the area.  The lunch was 
delicious with whole lambs that had roasted over the open spit, 
as well as boar, and fish.  There were also an amazing number 
of side dishes and lots more beer and wine.  Two local 
musicians serenaded us while we dined at long tables set out 
under an open sided dining area.  Before long it was time to 
head back to the city, but no one went away hungry. 

Festival catalogues are usually not something worth 
mentioning, but the 340 page Animafest book format 
catalogue is in a class by itself and worthy of a place on any 
bookshelf.  All films have beautiful color stills and many films 
receive a full page of text and credits along with a large color 
photo.  The 32 page section on comics and animation begins 
with an introductory essay as well as shorter ones on 
Alternative Comics and Animation in the US and German, 
Austrian, and French comic book and animation culture.  You 
can also read about the rich history of Animated Films by 
Croatian Comic Book Artists.  More than just a catalogue this 
is an invaluable reference guide.   

I cannot imagine what Daniel and Paola can possibly 
do next year to top the 2017 edition but I am looking forward 
to returning next year to see what new surprises they have in 
store for all of us. You can read more about the festival at:  
www.animafest.hr  
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