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Pittari by Patrick Smith, Blend Films, NYC  A horned creature’s 

circle of abuse is halted by a stubborn foe. 

THE  AUDIENCE  AWARDS  FROM  THE  2017  SPRING 
SHOWCASE OF ANIMATION Best in show: Catching the 
L Train an independent production by Eric Raingruber, 
Modesto, CA; 1st Place, Independent: Pittari by Patrick 
Smith, New York City; 2nd Place, Independent: Tabook 
by Dario van Vree, music by Nik Phelps, Gent, Belgium; 
Honorable Mention: swiPed by David Chai, assisted by 
students from San Jose State; 1st Place, Professional: As 
the River Flows by Little Fluffy Clouds; 2nd Place, 
Professional: It’s a Wonderful Loaf by Little Fluffy 
Clouds; 1st Place, Student: Anxiety by Allison Jones, 
NYU Tisch School of the Arts; 2nd Place, Student: Ted 
by Tada Kongjonrak, Academy of Art, San Francisco.   

The 90 minute program of 32 films was well 
received by an appreciative audience.  There was 
considerable applause for every film and occasional 
laughter.  Ten of the artists took part in an informative Q 
& A.  The program ranged from a brief film with 
delightful cutout figures by 4th graders from the Diane 
Feinstein Elementary School to exquisite artwork in the 
two films by Little Fluffy Clouds (Jerry van de Beek and 
Betsy de Fries, https://www.littlefluffyclouds.com).  

In A Dream of Dolls Dancing, Christiane 
Cegavske, who teaches at the Kansas City Art Institute, 
breathes lifelike movements into her stop-motion 
puppets.  Still images of her fascinating looking 
creatures are at:     christianecegavske.com/DreamOfDolls 
Dancing.html. 

Pittari by Patrick Smith is a powerful surreal 
work of art.  An 18 second “trailer” is on his unique 
website: http://blend-films.blogspot.com/p/blog-page. 
html.   

For humor David Chai’s swiPed got the most 
laughs while Joanna Priestly’s Bottle Neck is a really 
handsome work of abstract art/design set to music.  
Coming from Europe there was Tabook, an amusing 
short about a young woman trying to hide her 
enthusiasm for a kinky publication from other shoppers 
in a bookstore.  

If you missed the screening and want to attend a 
rerun, we are putting together with permission of the 
artists a DVD that can be shown in schools and by other 
ASIFA chapters for free.  Members will be invited to 
some of them.  One screening we are setting up is in 

Berkeley at their Community College.  If you can help 
organize a screening contact Karl Cohen or Tim 
Harrington tharring@ccsf.edu 

 

 
WHO WILL WIN THE BIG RACE IN “CARS 3?”  
The Hollywood Reporter says the latest addition to this 
billion dollar franchise will give race car fans lots of 
action to enjoy.  “The franchise returns to its core 
values… In the wake of the noisy misfire that was 
2011’s Cars 2, the Pixar pit crew ran the diagnostics and 
were able to pinpoint the winning formula of humor, 
heart and action (along with an added dose of Route 66-
informed nostalgia) that made the 2006 original such a 
sweet ride.  They all make a welcome return in Cars 
3 but, while visually dynamic, Lightning McQueen’s 
newest challenge still feels out of alignment with a 
languid end result that lacks sufficient forward 
momentum.” 
 The following day the paper said, “Given the 
enduring good will generated by the first installment, 
the franchise, which has to date grossed well over $1 
billion and sold countless billions more in four-
wheeled merchandise, should expect similarly strong, 
school’s-out business, even with the picture’s less-
than-zippy performance.”  It noted other publications 
gave the film faint praise.  USA Today said it "at least 
tries."  Vox said it "gets back to what made the 
franchise adequate."  Entertainment Weekly said it 
"doesn't have that much going on under the hood" 
while Indiewire called it the "best entry in Pixar’s 
weakest franchise." At Rotten Tomatoes they gave it a 
score of “63%.”  The SF Chronicle summed it up by 
saying that if you love competition between race cars 
you will love the film, but everyone else will be 
disappointed.  Editor’s note: the trailers online suggest 
the film is mostly a series of action packed NASCAR 
type race sequences with impressive, almost photo-
realistic cars and backgrounds.   

A few days after the film opened The Hollywood 
Reporter ran an article asking if kids can relate to the 
adult theme in Cars 3.  They called it “a well-meaning 
but misconceived sports/action-comedy that concludes 
that passing the baton, and gracefully sharing a stage 
with young up-and-comers, is just as satisfying as 
enjoying your day in the sun.” 



 

OUR JULY EVENT WAS CANCELED, BUT YOU 
WILL BE INVITED BY EMAIL TO A PREVIEW OF 
“LEAP” IN LATE AUGUST Details of the preview 
are not firm.  Leap is an animated French/Canada co-
production about a girl who wants to be a ballet star.  

 
“DESPICABLE ME 3” Variety says, “On the surface, 
the Despicable Me cartoons appear to be sendups of the 
James Bond franchise, but beneath that slick, spoofy 
exterior, they’re really marshmallow-centered 
affirmations of good old-fashioned family values.”  The 
Hollywood Reporter says, “Repeating a formula that 
worked like gangbusters in the last installment, which 
became the most profitable film in Universal 
history, Despicable Me 3 offers up more of the same: 
more Gru — actually Gru times two if you count his 
twin brother, Dru; more Minions (though thankfully less 
than in their own exhausting 2015 spinoff); more 
Looney Tunes-esque sight gags; more pop-culture 
references, with an emphasis on the 1980s this time; and 
more catchy Pharrell Williams songs on the soundtrack.”  
Trailers suggest the new sequel is full of silly weapons 
carried to the extreme, but I suspect the next sequel gets 
even goofier.  For fans of this franchise there will be 
more sequels, possibly an infinite number of them.  
Nine reviews of it have been published prior to its 
opening in theatres.  Rotten Tomatoes said 8 were 
fresh, one was rotten so it presently has an 89% rating. 
 
TWO  SERIOUS  DOCUMENTARIES  WITH  ANIMATED 
SEGMENTS  IN THEM ARE IN THIS YEAR’S JEWISH FILM 
FESTIVAL Tracking Edith is a documentary about spies 
that has some animation in it.  Peter Stephan Jungk’s 
fascinating documentary retraces the path of his great-
aunt Edith Tudor-Hart, née Suschitzky, from her 
Viennese youth through her years as a Soviet spy in 
Great Britain. Her life was marked by tumultuous love 
affairs, a short-lived marriage, a son who became 
mentally ill at an early age, a Bauhaus education, 
unheralded work as a photographer and her recruitment 
of MI5 agent Kim Philby to spy for the Soviets.  At the 

Cinearts, Monday, July 24 3:30 PM, the Castro, 
Tuesday, July 25 2:25 PM and at the Albany Twin 
Tuesday, August 1 2:00 PM. 

 More Alive than Dead The advanced 
program notes say, “The legacy of Sigmund Freud 
is a slippery subject indeed. Whatever your views 
on the founder of psychoanalysis, there is no 
denying his incalculable influence on science, art, 
culture and even language. More Alive than Dead 
explores opinions on Freud over the years with 
some humor accompanied with hilarious 
animation. Experts assess his influence on 
psychoanalysis, neurology, literature, the LGBT 
community, the economy and feminism. In other 
words, just about everything.”  At the Castro 
Friday, July 21 12:40 PM; Cinearts Thursday, 
July 27 1:50 PM; and Albany Twin Friday, July 
28 12:05 PM 
 

 
PIXAR’S “LOU” SOUNDS LIKE AN 
INTERESTING SHORT  According to writer Bill 
Desowitz who saw Lou with the world premiere of Cars 
3 in France Lou is an anthropomorphic character who 
harasses a bully when he steals from other kids in a 
schoolyard.  Lou can change his shape by obtaining 
different parts from a box of stuff.  “Baseballs become 
Lou’s eyes, a book becomes his mouth, a baseball mitt 
and slinky become his hand and arm, and a hoodie 
becomes his body.”  Somehow he manages to hold 
together as he runs after and defeats the bully. “We’re 
cramming so much stuff into the film that people don’t 
get a break until… toward the end,” said director Dave 
Mullins.  He has worked at Pixar in various roles since 
2001. 
 
“ANIMATION IS FILM” IS COMING TO L.A. 
Producer and distributor GKIDS, the Annecy 
International Animation Festival, and Variety magazine 
are partnering to launch Animation Is Film, as an annual 
event in Los Angeles. The first edition will run Oct. 20-
22 at the TCL Chinese 6 Theatre in Hollywood.  The 
inaugural event will showcase 20 programs including 
feature films in competition, special presentations, 
retrospectives, and short film programs. Programming 



information is quite vague, but whatever happens should 
be an important step in building greater awareness of 
animation as an important international art form.   
 
BETSY DE VOS IS MAKING STUDENT DEBT 
WORSE She is making it more expensive by selling loans 
to private corporations that charge higher rates, fees, etc.  

 
ENJOY A TRIBUTE TO JANET PERLMAN AT 
AWN.COM See The Tender Tale of Cinderella Penguin 
that earned an Oscar nomination in 1981 along with Why 
Me? 1978, and another work by her.  They were included 
in an article by written by Chris Robinson.  It was nice 
seeing her poignant humorous work again. mailsys. 
awn.com/link.php?M=2848502&N=3326&L=17654&F=H 
 

 

SETH ROGEN, ONE OF HOLLYWOOD’S BAD 
BOYS, OBJECTS TO SONY CENSORING HIS 
WORK SO IT CAN BE SHOWN ON AIRPLANES 
AND ON BROADCAST TV He tweeted Sony and the 
press, “Holy shit, please don’t do this to our movies. 
Thanks.”  Sony also plans to offer the sanitized versions 
of some of their films to home entertainment consumers 
who only want to see wholesome versions of their films.  
Rogen’s accomplishments include the animated feature 
Sausage Party that is filled with rude and crude 
language and The Interview, the anti-N. Korea work that 
may have resulted in the Sony hack.  Sony replied that 
they will only offer the cleaned up versions if the films’ 
producers permit them to make the needed cuts. 
 

ANIMATION CAN BE A SLEAZY BUSINESS 
During Annecy the French Animation Union threatened 
legal action against France’s Canal Plus, the pay TV 
giant, for trying to renegotiate downwards deal memos 
already signed with independent animation producers.  

At present the network gives producers around 20% of 
their income earned by their work.  Canal Plus declined 
to comment on their alleged attempts at renegoting 
contracts.  The network was planning to hold its own 
press conference that might explain their new 
commission schedule.  A rumor was circulating the 
network wants to cut their costs by over $300 million by 
2018.   

 
PETER SALLIS, VOICE OF WALLACE IN 
'WALLACE & GROMIT' FILMS, DIES AT 96 Sallis 
voiced Wallace, the famed cheese-loving inventor, 
in five of Nick Park's award-winning films, and also 
starred in all 295 episodes of the much-loved 
British sitcom Last of the Summer Wine.  He 
was 96 when he died. 

Sallis voiced the cheery, eccentric inventor in 
A Grand Day Out, The Wrong Trousers, A Close 
Shave, The Curse of the Were-Rabbit and A Matter 
of Loaf and Death.  He won an Annie Award for best 
voice acting in an animated feature production, The 
Curse of the Were-Rabbit.  

Sallis often spoke about his pleasure being the 
voice of Wallace.  He felt it raised “his standing a few 
notches in the public eye," and that "to be involved in 
a project like this at my age is heartwarming."  Park 
said it was an honor to have known Sallis and a 
privilege to have worked with him. "He was always 
my first and only choice for Wallace.  Peter's unique, 
charming quality, together with oversized vowels and 
endearing performance, helped me fashion Wallace 
from the beginning; the way he first said, 'We've 
forgotten the Crackers Gromit' and 'Cracking toast, 
Gromit' or just 'Cheeeese!' soon lead to Wallace's 
enormous 'coat-hanger mouth.'" 
 
WILLIAM JOYCE TO DIRECT CIRRINA’S 
DEBUT ANIMATED FEATURE “THE EXTINCTS” 
Cirrina Studios, a recently launched entertainment 
finance, development and production company, has 
announced its first animated feature film, The Extincts. 
It is based on British writer Veronica Cossanteli’s 
popular kids’ novel of the same name, and adapted by 
David Lipman, who produced Shrek 2.  Joyce won an 
Oscar for his short The Fantastic Flying Books of 



Morris Lessmore (2011, Moonbot Studios).  Cirrina 
Studios will produce the film at Dwarf Animation 
Studios in Montpellier, France.  The Extincts follows 
the adventures of a boy who finds a hidden cache of 
extinct and mythological creatures, one of which escapes 
and terrorizes the town in which he lives. 
 
 

 
DEALS TO MAKE A SEQUEL TO “ERNEST & 
CELESTINE” AND OTHER FEATURES WERE 
ANNOUNCED AT ANNECY Distributor Didier 
Brunner’s company Folivari and Studiocanal will 
produce the Ernest & Celestine sequel.  The first film 
(2012) about the capers and friendship of a bear and 
mouse won an Oscar nomination.  Studiocanal also 
announced they will be working with Folivari and a 
second company on SamSam, the Smallest of the Great 
Heroes.  Brunner’s past successes in Europe include The 
Secret of Kells, Michel Ocelot’s Kirikou trilogy and The 
Triplets of Belleville.  Studiocanal, working with the 
Vivendi Company also is involved with the Paddington 
franchise and distribution of Aardman Animations 
products.  

Ernest & Celestine scored a 96% critics’ rating 
on Rotten Tomatoes and it grossed about $9.4 million in 
France which Brunner says is very good box office for a 
non-3D CGI animated movie.  In the sequel Celestine 
becomes curious about Ernest’s origins and they set off 
for Charabia where Ernest grew up.  There is also a 26 
episode Ernest & Celestine TV series. 

 

 

GEORGES SCHWIZGEBEL AND VINCENT VAN 
GOGH WERE HONORED AT ANNECY The Annecy 
festival gave Swiss animator Georges Schwizgebel a 
honorary Cristal award to commemorate his prolific career 
as an exceptional artist.  His films have been shown in 
competition at the Annecy festival fourteen times and 
Georges has been a member of their jury twice.  Two of his 
shorts, The Ride to the Abyss and 78 Turns, are included in 
the list of the 100 best animation films that Annecy 
published in 2006.  He was also a featured guest earlier this 
year at the Glas Festival in Berkeley plus Glas also 
presented a retrospective screening of his work in Los 
Angeles this past spring.  Ron Diamond has shown Georges 
work in several of his shows and has brought him to San 
Francisco to meet our animation community including 
ASIFA-SF members.  
 Loving Vincent, the first feature to be pained 
entirely with oil pants, premiered at Annecy where it won 
the audience award.  It took 115 professional artists to paint 
the 65,000 paintings used to create this remarkable 
production.  Hopefully Nancy Phelps, who attended Zagreb 
and Annecy this year, will share with us her opinions of the 
film.  Meanwhile enjoy seeing the long trailer and clips at: 
http://www.thisiscolossal.com/2017/01/full-trailer-loving-vincent/ 

At the festival’s closing night ceremony 17 of the 
216 works shown in competition received awards.  
Sweden’s Min Börda (The Burden), directed by Niki 
Lindroth Von Bahr, won the Cristal for a Short Film, and 
Japanese director Masaaki Yuasa’s Lu over the Wall 
received the Cristal for a Feature Film. 

 

RON DIAMOND IS ASKING FOR SUPPORT FOR 
HIS NEXT “ANIMATION SHOW OF SHOWS” His 
latest appeal says “Innovative, surprising, fun, and 
exciting, The Animation Show of Shows sources the 
best new animated short films by tomorrow’s creators. 
We expertly curate them and get them in front 
of audiences in cinemas worldwide.  

Join the over 200 international backers who have 
already shown their commitment to the show. Please 
consider helping us win this challenge and ensure the 
tradition continues with The 19th Annual Animation 
Show of Shows. It is exciting to be part of something 
that makes a difference in so many ways. 

Only two weeks remain to be part of it.  All 
levels of support are genuinely appreciated. Proudly 
back us today at KickstartASOS.com (kickstarter. 
com) to be a part of this success! And remember, your 
contribution is tax deductible.” 

In an earlier email he said, “Because we are expanding 
our reach to more colleges, we are offering a number of 
rewards, including a $10 tier that offers free admission 
to each backer at any public showing. Plus we have a 
number of exciting rewards for higher tier backers 
starting at $25. As a backer you will join the thousands 
of people who have been inspired by past shows and are 
animated short film enthusiasts. Please back us now by 
following this link: www.kickstartasos.com.” 



Ron hasn’t figured out yet what week he plans to be in 
the Bay Area with the 19th edition, but he will be 
showing the 18th program at SF City College, Friday, 
September 9 at 7:30 PM and ASIFA-SF members 
and friends are invited. 

 

A COOL AD FULL OF SURREAL ANIMATED 
CLIPS FROM THE 1930’S It turns out to be promoting 
a trippy computer game that carries on that aesthetic. 
https://www.facebook.com/polygon/videos/1614682701877
685/?hc_ref=SEARCH 
 

 
“NIGHTHAWK” WON THE GRAND PRIX AT 
ANIMAFEST ZAGREB The six day festival screened 
more than 350 films.  The Grand Prix was won by 
Nighthawk by Špela Čadež and produced by Finta Film, 
Radio-Television of Slovenia and Bonobostudio.  The 
jury said, “This seemingly simple but surprisingly 
complex film adds a new layer to a traditional animation 
technique of multiplane cut-out. It uses parallel 
storytelling to switch between different perceptions to 
effectively create an extremely engaging tragedy of a 
man/animal.”  
 The film’s website says, “Attempting to remove an 
unresponsive badger from a dark road, a police patrol soon 
realizes that the animal is not dead but rather dead drunk. 
Things take an even stranger turn when the creature wakes 
up.”  It also quotes Chris Robinson, artistic director of the 
Ottawa International Animation Festival.  “It’s like Charles 
Bukowski and Steve McQueen teamed up with a badger to 
make a stop-motion film about the tragic glaze, craze and 
daze of alcohol abuse.” 

The Grand Prix for Feature Film went to Red 
Turtle (France, Belgium, Japan), by Michael Dudok de 
Wit, produced by seven companies led by Ghibli and Wild 
Bunch studios.  The jury said, “While the decision to award 
one film out of many works of astonishingly high-quality is 
inevitably a difficult one, the film that we feel most 
deserving of the Grand Prize reached us all for the same 
reasons. Driven by absolutely masterful animation executed 
by a team of artists with a staggering attention to detail and 
character performance, this film boasts a joyful interplay 
between its visuals and a divine orchestral score. As a 
celebration of both the unforgiving brutality of nature, as 
well as its life-affirming beauty that lingers with the 
audience for long after, we’re delighted to award the 
feature film Grand Prix to Michael Dudok de Wit, The Red 
Turtle.” 

 Since Nancy Denny-Phelps attend both Annecy 
and Zagreb we can look forward to her impressions of 
both animation celebrations in upcoming issues of this 
newsletter.  Before she left for Zagreb she sent us her 
notes on a festival in Bulgaria. 
 
SIGGRAPH JULY 30 - AUG. 3 WILL BE IN LOS 
ANGELES The computer industry’s most important 
conference will included 22 animated features lots of 
great shorts, VR and so much more.  Are you going?  
Send us your comments about it. 
https://www.awn.com/news/siggraph-unveils-2017-
computer-animation-festival-lineup 
 

 
GOLDEN KUKER INTERNATIONAL 

ANIMATION FILM FESTIVAL 
 

May 1-7, 2017, Sofia, Bulgaria by Nancy Denny Phelps 
 

With the opening of the Golden Kuker 
International Animation Film Festival the beautiful city 
of Sofia becomes for seven days the center of Bulgaria’s 
animation world.  This year the festival received 1,117 
films from 87 countries.  205 films were chosen by the 
selection committee to be screened in 10 competition 
categories. 

I was honored to be invited to be a member of the 
jury, so along with my fellow jurors I watched all of the 
films in all of the categories.  The jury was a very 
diverse group.  Professor Alexander Grozen writes about 
film and animation.   Our chairman was my longtime 
friend Nadezhda Marinchevska.  Nadezhda is a professor 
and well-known film critic in Sofia.  Mikhail Tumelya 
from Belarus is an animator, graphic designer.  He is 
also a wonderful balalaika player and singer who Nik 
plays music with whenever they are together.  Nik was 
also on the jury, which was not really a problem since 
we have very different tastes in animation. 

Along with prizes in 10 categories the jury 
awarded the Golden Kuker Grand Prize and the special 
Proiko Proikov award for the best Bulgarian film.  The 
Golden Kuker is named for Koukeri dancers, one of 
Bulgaria’s symbols dating back to pagan times.  Koukeri 
chase away evil and bring good health and wealth.  The 
Proiko Proikov Award is named for Proiko Proikov who 
was a renowned Bulgarian artist, animator, and director 
who introduced several generations of young artists to 
animation. 



 
Of all of the films that I watched my favorite was 

Spider Web by Russian animator Natalia Chernysheva.  
The 2D film is about the relationship between a knitting 
grandmother and a very industrious spider.  As the 4’05” 
film unfolds, the interactions between the two transforms 
from hostility to mutual respect for each other’s intricate 
handiwork.  The film which is in black and white 
accentuates the delicate patterns that the pair weave.  
The jury was unanimous in our decision to award the 
Golden Kuker Grand Prix to Spider Web for its excellent 
animation and  humor. https://vimeo.com/222111805 

Buenos Aires born Juan Pablo Zaramella is a 
master of absurd humor in his animation.  His first film 
Lapsus (2007), about a curious nun who ventures into 
the darker side of her world, still makes me laugh 
whenever I watch it.  In Luminaris (2014) Juan Pablo 
used pixilation to blend live actors with animated 
objects.  The story is about an ordinary man who has a 
plan that could change the natural order of a world 
controlled and timed by light.  This humorously absurd 
film won numerous awards at international festivals. 

 
His latest project The Tiniest Man in the World is 

a television series that began airing in France in January 
of this year.  The little man is 15 centimeters tall but he 
lives his life as if the world isn’t out of scale to him.  
The tiniest man struggles in absurd, ridiculous situations 
that are often surreal while being always funny, crossing 
physical slapstick with pixilation and Claymation. 
www.filmsdelarlequin.com/.../the-tiniest-man-in-the-world 

In the episode submitted in the TV series 
competition, the tiniest man goes shopping for a sweater.  
The jury awarded the Best Episode from a Television 
Series to Juan Pablo Zaramella for the humor and the 
excellent craftsmanship that The Sweater displayed.  

My favorite children’s film was Piccolo Concerto 
by German animator Ceylan Beyoglu.  It stars Piko 

Piccolo, a small 6 year old piccolo, who lives a very 
sheltered life among his family and fellow instruments in 
Kling-Klang Land.  He has already learned the tunes that 
the orchestra plays but they do not make him feel happy.  
He wants to create his own melody so he goes on a 
fantastic voyage through the world of music in search of 
his own voice.  The film has no dialogue but Nils 
Beyoglu’s score is delightful and carries the story along 
nicely.  Piccolo Concerto is an excellent way for young 
children to learn about musical instruments and can be 
equally enjoyed by adults. 

All of the screenings were held at the newly 
renovated City Mark Art Center in the heart of Sofia.  
The theatre is a true movie palace with a sculpted ceiling 
and comfortable plush purple arm chairs that give you a 
feeling of old world elegance. 

The opening night festivities began with a carnival 
parade in front of the theatre complete with Koukeri 
masks provided by the festival.  The parade was led off 
by two young ladies in Koukeri costumes and a young 
man “riding a bear”.  In the theatre after the welcoming 
speeches we were treated to music by the band The Hit 
Machine who performed covers of both Bulgarian and 
International soul pop songs.  A reception in the upstairs 
balcony of the theatre followed the concert.  A special 
Bulgarian wine was produced for the festival with the 
festival poster as the label.  
Along with the screenings, the festival offered numerous 
master classes which were held at the National Academy 
of Applied Arts.  Noted producer at the SE-MA-FOR 
Studio in Lodz, Poland, Zbigniew Zmudzki showed 
films that the renowned puppet animation studio created.  
Among the films screened were Tango and Peter and 
the Wolf both of which garnered an Oscar for Zbigniew.  
He also showed the audience puppets from his latest 
production Flapper and Friends. 

SE-MA-FOR is also noted for the highly 
sophisticated puppet armatures that they have developed.  
Zbigniew showed his audience an armature and 
demonstrated its intricate moving parts which bring 
puppets to life in stop motion animation. 

In Nik’s masterclass Image + Sound = The Whole 
Picture, he showed films that he has composed music for 
and talked about the different techniques he uses to work 
with an animator.  Bulgarian animator Nikolay Mihaylov 
demonstrated how elements can be edited and brought 
together in Adobe Photoshop, Illustrator, and After 
Effects at his presentation on preparing storyboards and 
character art for the presentation of an animated project.  

Another master class explored the modern 
methods of using 3D models and programs to build 2D 
images. There was also one that explored taking an idea 
to storyboard and then from storyboard to animatic.  
There was also a session on character design for games, 
animation, and comic books. 



The first known animated film made in Venezuela, 
La Danze de los Esqueletros (The Skeleton Dance) 
dates back to 1934 but very little animation from that 
country is shown at European festivals.  I was delighted 
to meet Yves Briceno who was attending the festival 
representing Little Heroes, a 76 minute feature film 
from Venezuela.  The film is set 200 years ago when the 
country was attempting to gain its independence from 
Spain.  Director Juan Pablo Buscarini tells the fictional 
story of three children from different backgrounds who 
discover a secret that will help Simon Bolivar defeat the 
Spanish conquerors.  Bolivar was a real life military hero 
who was instrumental in liberating Venezuela.  
Unfortunately if you don’t know Bolivian history the 
film is hard to follow in the beginning.  The film was 
also hindered by bad computer animation.  It was trying 
to be another Pixar without the money or the tools to do 
it.  I wanted to like Little Heroes, as after the confusing 
beginning I didn’t have any trouble following the story, 
but the poor quality of the animation made me feel that 
the film was much longer than 76 minutes.  I really 
wanted it to end about half way through it. 

Yves, the film’s publicist, told me that due to the 
terrible economic problems in Venezuela it is very 
difficult to make animation in his country.  He also said 
that there are very few opportunities to study animation 
there so many people who want to learn must go to other 
countries.  Little Heroes has been accepted by Annecy 
out of competition this year. 

Another Golden Kuker guest, Mahsut Jarimbetov 
from Kazakhstan, is head of the animation school for 
children there.  He told me that his country is celebrating 
the 50th anniversary of the creation of its first animated 
film, Why the Swallow has the Tail with Little Horns 
by Amen Khaydarov, 1967.  Mahsut also said that there 
are no animation festivals in Kazakhstan but he hopes to 
start a children’s animation festival there in the future. 

Nik and I were invited to the studio of zetaForms 
to have 3D scans made of ourselves.  They work on 
films and commercials and are the first professional 3D 
scanning service in Bulgaria.  Ten seconds in the 
German built scanning booth and the technology allows 
anyone to be integrated into a digital world with a choice 
of backgrounds.  You can also have them create a mini-
you in the form of a perfect sculpted figurine.  Your 
personal image can be used as a screen saver, shared by 
e-mail or on Facebook, or even engraved in crystal.  
They said that they have even scanned dogs and sure 
enough, there was a dog figurine in their display case. 

In explaining exactly how it is done I was told that 
first the person is scanned for 10 seconds in the 3D 
booth.  Next zetaForms processes the scan to make it 
look clean and realistic.  Then modern color 3D 
technology is used to build the final figure layer by 
layer.  The entire processing takes 3 to 4 days for 
monochrome figures and up to 3 to 4 weeks for color 

figurines. You can learn more about t zetaForms and the 
process at:  http://zetaforms.com  

This is advanced technology right now but I 
imagine that in 5 years it will become as ordinary as 
iPhones are today.  I wish Nik and I would have put 
more thought into creating interesting poses instead of 
standing there like bumps on a log.  You stand on a 
platform in the fully enclosed scanning booth while 
lasers move up and down to scan you.  I really felt that it 
was me going up and down.  It was an eerie feeling but I 
am glad that I had the opportunity to try out this new 
technology. 

Of course it was not all work at the festival.  Our 
good friend Mikhail Tumelya from Belarus was on the 
jury with us. Mikhail is not only a brilliant animator and 
illustrator, he is also an excellent balalaika player and 
singer.  Nik and Mikhail have played music together for 
many years at the KROK International Animation 
Festival so our evenings in Sofia were full of music.  

On two evenings, festival director Nadezhda 
Slavova took the festival guests to Sofia’s Artists’ Club, 
which caters to local actors, artists and musicians.  The 
food and wine were delicious and entertainment was 
provided by Mikhail and Nik.  After a while, they were 
joined on the Artists’ Club piano by local journalist and 
poet Valentin Stamov.  The Artists’ Club has a very 
warm, welcoming atmosphere and the other patrons 
enjoyed the music as much as our table did.  At one 
point the bartender went into the back room and came 
out with his guitar to play some very nice jazz standards 
and another patron, fresh from a concert brought out his 
trumpet.   

On our last afternoon in Sofia, Nadia took us to 
the Dragalevtsi Monastery in the tranquil Vitosha 
Mountains.  The mountain area became the first nature 
park in Bulgaria when 66 kilometers of Vitosha forest 
was set aside as a nature reserve in 1934.  The park now 
encompasses the entire 266 kilometers of the mountain. 

The Dragalevtsi Monastery was founded by King 
Ivan Alexander in the 12th Century.  The walls of the 
chapel are covered with beautiful 16th Century frescos in 
the Byzantine style along with icons from the 17th 
through the 19th Century.  The grounds are equally 
lovely and serene with flowers, fern, and a spring with 
exceptionally fresh tasting water. 

Sofia is a beautiful city which reflects more than 
2,000 years of history from Greek, Roman, Ottoman, 
and Soviet occupation.  The Medieval Boyana Church 
has 13th Century frescos and the St. George Rotunda 
Church which was built in the 4th Century by the 
Romans has Medieval and Ottoman decorations dating 
from the 10th Century.  Roman ruins were discovered in 
the center of the city when the new metro stations were 
being built.  These ruins are preserved and you can even 
view ruins inside some metro stations.  The city is a 



lovely place to stroll with numerous parks and 
fascinating architecture.   

The week seemed to fly by and all too soon it was 
time for the jury to announce our decisions at the closing 
night ceremony.  Following the award ceremony The Hit 
Machine played and then Mikhail Tumelya and Nik took 
to the stage to play for the audience.  After the party at 
the theatre there was yet another party at our hotel with 
food, drink, and music.   

There is no way that I can thank Festival Director 
Nadezhda Slavova enough for all of her hard work and 
very generous hospitality.  Along with founding and 
heading the festival Nadia is an animator, director, and 
screenwriter who runs her own animation company, 
Animart. She is also an accomplished painter and still 
finds time to be an avid gardener.  Despite all of her 
other responsibilities she is a very warm and gracious 
hostess who goes out of her way to make sure that her 
festival guests are well taken care of.  I also must thank 
her staff, who were all so helpful.   I already look 
forward to returning to the Golden Kuker Festival next 
year.  You can read more about the festival and find out 
how to send you film at: www.animationfest-bg.eu   
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